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-
ITHACA COLLEGE WIND ENSEMBLE 
Rodney K. Winther, Conductor 
PROGRAM 
Festive Overture, Op. 96 (1954) 
Petite Symphonie (1887) 
I. Adagio et Allegretto 























Festival Prelude (1980) Paul Goldstaub 
(b. 1947) 
Divertimento (1980) Leonard Bernstein 
(b. 1918) 
trans. Clare Grundman 













In Memoriam: March, "The BSO Forever" 
WALTER FORD HALL AUDITORIUM 
Friday, September 25, 1987 
8:15 p.m. 
Composer Paul Goldstaub is an assistant professor at the 
Ithaca College School of Music. His chamber opera The 
Marriage Proposal, based on Chekhov's comedy, was produced -
off-off Broadway in March, 1986, and the Minnesota Opera 
staged The Trojan Woman, written with playwright George A. 
Sand, as part of the OPERA TOMORROW festival the following 
month. The Minneapolis Chamber Symphony premiered I AM 
PROSPERO (Reflections on THE TEMPEST) last year, and in 
1983, the St. Paul Chamber Orchestra named Goldstaub a 
national finalist in the American Composer Competition for 
his chamber symphony based on characters from Shakespeare. 
Later that year, the Minnesota Orchestra chose it for 
their annual reading session of new works. For the 
Guthrie Theater in Minneapolis Goldstaub has composed, 
arranged and directed music for Liviu Ciulei's stagings of 
PEER GYNT, THREE SISTERS, and Stephen Kanee's production 
of ON THE RAZZLE. 
The Ithaca Trumpet Ensemble performed his SONATA FOR FIVE 
TRUMPETS at the International Trumpet Guild meeting in 
June. He was resident composer for the Cincinnati Opera 
during the summer of 1987, and is developing a new work 
for the company. In April, 1988, the St. Paul Chamber 
Orchestra will perform I AM PROSPERO (Reflections on -
THE TEMPEST), to be conducted by Enrique Diemecke. 
Goldstaub earned the D.M.A. and M.M. degrees at the 
Eastman School of Music, where his teachers included 
Samuel Adler, Warren Benson and Joseph Schwantner. His 
Bachelor of Music degree is from Ithaca College, where he 
studied composition with Karel Husa. He has taught at the 
College-Conservatory of Music at the University of 
Cincinnati and Mankato State University in Minnesota, and 
has received awards from Meet the Composer, the American 
Society of Composers, Authors and Publishers (ASCAP), and 




FESTIVAL PRELUDE (1980) was composed in Minnesota and 
began its life as an orchestral piece. In that form it 
was performed by the Mankato (Minnesota) Symphony as the 
first event in an academic festival week at Mankato State 
University. A few months later the version for Wind 
Ensemble was made, and in this format it has been played 
by several groups around the United States. 
The piece is based on three motives, one being a pitch 
idea, one a color idea, and one a rhythm. The pitch 
motive is the rising fourth. The color idea is the sound 
of the percussion instrument known as the flexatone, whose 
metallic glissando is at times imitated by other 
instruments and by the ensemble at large. Indeed, the 
flexatone sound was the starting point for the entire 
piece, and the rising fourth is a pitched interpretation 
of the effect of the flexatone. The third idea is the 
rhythm of an eighth note followed by two sixteenth notes. 
This starts in the percussion and appears at many points 
in the opening and closing sections. 
My thanks to the Wind Ensemble and Rodney Winther for 
their enthusiastic and highly musical preparation of this 
performance. With their permission, I would like to 
dedicate this performance to my parents, who are visiting 
Ithaca College this evening. 
P. G. 
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Members of the Wind Ensemble have been listed 
alphabetically to ~hasize the rotation of parts 
within sone sections and the importance of 
each individual. 
